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Abstract

After States is a hybrid fiction film and practice-as-
research (PaR) project investigating the entangled
relationships between surveillance, interspecies encounters,
and the aftermath of global lockdowns. Emerging from
the conditions of the pandemic, the film examines how
drones and pathogens operate as both epidemic and
epistemological objects—agents of control, vectors of
fear, and catalysts for unexpected multispecies
interactions.

Drawing on key philosophical inquiries (Foucault’s
Disciplinary Societies, Agamben’s State of Exception) and
critical perspectives from scholars such as Mbembe,
Nancy, and Clover, After States maps the shifting
thresholds between biological and technological
governance. The film navigates these themes through a
speculative framework, exploring the cinematic potentials
of contamination—between fiction and documentary,
theory and practice, human and non-human agencies.

This presentation will address how After States functions
as an experimental fiction filmmaking process, disrupting
established industry norms and narrative structures. It
foregrounds improvisation over prefigured storytelling,
embracing the ‘termite art’ ethos of aesthetic innovation
over polished perfection. By playing with duration and
cinematic syntax, the project interrogates how
experimental fiction film can create new critical modes of
engagement and interpretation, particularly in the context
of post-pandemic acceleration and re-militarization.

After States: Contaminations, Correlations, and Airborne Epistemologies
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Introduction: Speculative Fiction and the Praxis of Contamination

After States is a hybrid fiction film and Practice-as-Research (PaR) inquiry that critically engages with the entangled
intersections of surveillance, interspecies cohabitation, and the altered temporalities brought about by global lockdowns.
Set against the backdrop of curfews, closures, siege mentalities, and their amplification by the COVID-19 pandemic, the
film emerges not as a document of a crisis but as an experimental apparatus through which to explore the reconfiguration
of species relations and epistemological regimes under conditions of duress. Drawing on the philosophical frameworks of
Achille Mbembe, Jean-Luc Nancy, Michel Foucault, Giorgio Agamben, and Joshua Clover (most of whom | corresponded
with during production), After States maps the liminal zones between state control and ecological resistance, between
machinic governance and multispecies resurgence.

What this PaR project posits is a reconsideration of what cinema can become in the wake of planetary emergency: not
merely a reflective medium, but a participatory, epistemologically generative practice. The film operates as both a
speculative fiction and a research method—one that intentionally contaminates the boundaries between theory and
practice, documentary and fabulation, human and nonhuman. Through experimental mapping methodologies of conceptual
structures and narrative disobedience, After States resists the polish of industrial cinema and aligns itself as an artistic
research experiment that engages with contamination and correlation—both conceptual and biological—and with the
essay film as a research object in itself (1).

After States was made through a participatory process involving audience members and composed entirely of personal
archival footage from drones and smartphones—the ubiquitous tools of the security society (2; 3). This methodology
responded directly to restrictions on filming and public screenings during the pandemic, but also to the pathogen’s own
airborne, invisible nature (4).

Lockdown as Portal: A Shift in Species Relations

The onset of the pandemic brought about a dramatic reordering of spatial, social, and ecological dynamics. Human
confinement became the condition under which nonhuman agents—particularly wildlife and unmanned aerial vehicles
(UAVs)—emerged as visible and active participants in urban and peri-urban environments. This liminal situation—in which
drones monitored deserted cityscapes while wild animals reclaimed them—opened a window into what the philosopher
Rosi Braidotti terms the "posthuman convergence" (5): a moment where the boundaries between species, technologies, and
infrastructures begin to blur.

During the lockdowns of 2020, drones became prominent actors in public health enforcement, performing functions from
thermal monitoring to disinfection and social control. As documented in case studies from China, Spain, and South Korea
(6), drones were deployed not only as tools but as performative extensions of the state of exception (7). Their presence
signaled a biopolitical transformation wherein governance operated through technocratic mediation rather than direct
human presence. Simultaneously, the absence of humans enabled forms of ecological resurgence: mountain goats
wandered through Llandudno, Wales; wild boars roamed central Barcelona; deer and bears ventured into Yosemite
Valley unimpeded (8).

This juxtaposition of machinic surveillance and animal reappearance revealed a new landscape of multispecies
entanglement. It was not a return to a pastoral nature but the emergence of what we might call "contaminated natures"—
assemblages of the organic and inorganic, shaped by crisis but rich with speculative potential. The film After States
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captures these relational tensions not through linear storytelling but through fragmented vignettes, drone footage,
interspecies performances, and dislocated voiceovers that narrate from within and beyond the human subject. The film’s
modoular structure enables each segment to function independently, mirroring the fragmented experience of pandemic life
and echoing the nonlinear dispersal of airborne agents (2;10).

Airborne Epistemologies: The Drone as Sensorium

In both the film and the accompanying theoretical investigations, the drone functions as a central epistemological device. It
is not merely a technological tool but an agent of perception—a mediator of new ways of knowing and seeing. Building
on Chamayou’s A Theory of the Drone (11), we consider how drones shift the logic of observation from proximity to
distance, from embodied presence to algorithmic oversight. This spatial and perceptual transformation is also a temporal
one: drones operate in real time yet defer responsibility, invoking a logic of preemption and simulation that aligns closely
with what Massumi (12) calls "ontopower"—the power to act upon the future before it materializes.

In After States, drone imagery is destabilized. Rather than offering the clean, surveillant gaze of typical drone aesthetics,
the film integrates erratic camera movements into smooth flyovers, embraces signal interruptions, and employs improvised
trajectories to suggest the limits of machinic vision. In doing so, it challenges the presumed objectivity and neutrality of
aerial epistemologies. Instead of mapping terrain for control, these drone drifts surveil absences or encounter animal
lifeforms as uncanny others.

Viruses, as nonhuman agents crossing species boundaries, defy classical biopolitical definitions of life and agency. Their
capacity for mutation resonates with the drone’s capacity to traverse and transform space. Both become metaphors for
cross-contamination—not just of bodies, but of concepts and control (13). The hybrid visualities of drones, combining
mechanical detachment with human memory, open new terrains for speculative ecologies—ecologies of tension,
contradiction, and interdependence.

Rather than merely analyzing After States as a text, | propose that the film performs its own analysis. Its cinematic
strategies foreground how the drone reshapes the aesthetics and politics of representation under conditions of crisis,
prompting viewers to reflect not just on what is seen, but on the infrastructures of seeing itself (14).

Contamination as Method: Fiction, Documentary, and the Essay Film

The formal construction of After States deliberately contaminates genre and method. It draws inspiration from the essay
film tradition, particularly as theorized by Rascaroli (15), who emphasizes its capacity to "think in images." This cinematic
mode resists closure, preferring instead to open spaces for reflection, contradiction, and speculative thought. The
hybridization of fiction and documentary in After States extends this ethos, functioning as a methodological contamination
that aligns with Haraway’s (16) call to "stay with the trouble."

Rather than scripting fixed narratives, the film was constructed through site-responsive shooting, often with non-actors and
minimal crew. Locations were chosen not for their dramatic potential but for their resonance with ecological or geopolitical
transformation. The Baltic Seq, for instance, is both a literal site of historical border conflicts and a symbolic frontier of
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shifting sovereignties. Here, the film stages scenes of posthuman rituals and ambiguous surveillance, using the landscape as
both character and witness.

The performative dimension of the research also drew on collaborations with local community members and knowledge
bearers. These encounters became part of the narrative architecture, shaping scenes and influencing visual grammar. By
working outside traditional production pipelines and with low-tech equipment, the project aligns itself with an anti-
hegemonic praxis of cinema-making: one that values process, instability, and responsiveness over pre-planned spectacle.
As Catherine Russell notes in her writing on experimental ethnography, such modes offer "an ethical and political
intervention into the dominant culture of representation” (17).

The five stages of grief—denial, anger, bargaining, depression, and acceptance—serve as the film’s narrative and
emotional structure, each forming a chapter that also exists as an autonomous short film. These stages, while familiar from
trauma literature, here serve as a framework for examining the cascading connections between surveillance, extinction
economies, and the environmental crisis made visible during the pandemic (18).

After States explores this intricate construction through 6 philosophical texts, presented through polyphonic voices. These
voices also form an unconventional narrative arc, as they belong to Ana, Tania, Anna and Shahin — acting as independent
researchers, citizen scientist and an ecocide investigator from different parts of the global south and north who are
conducting a simultaneous ongoing enquiry. Determined to find what lies under the pandemic’s surface, they correspond
with said renown scholars and philosophers through their critical texts. Trying to uncover the plague’s hidden truths, Anaq,
Tania, Anna and Shahin are looking at the dark corners of commerce, technology and life on a suspended world.

States of Exception, Zones of Contingency

The film’s title After States invokes multiple layers of meaning. At one level, it gestures to a world beyond the nation-state,
where governance has become algorithmic and deterritorialized. Drawing on Agamben’s concept of the "state of
exception,” the film reflects on how crises are exploited to normalize exceptional measures of control. But the title also
suggests a temporal condition: the aftermath, the residue, the intervals where new formations emerge.

In After States, borders are not merely geopolitical but biotechnological. Through such observations, the film interrogates
what Mbembe (19) terms "necropolitics"—the power to decide who may live and who must die, a power increasingly
mediated through digital and infrastructural systems. Both terrestrial and airborne vantage points merge into a metaphor
for this stratified vision: in the scene but out of reach, calculating, inaccessible. Yet in After States, the drone's omniscience
is always incomplete, overpowered by handheld shots and constantly threatened by weather, signal decay, and
interspecies interference.

Ultimately, After States attempts to imagine new modalities of coexistence. The shared presence of drones and wildlife
during the lockdowns revealed not only a vacuum left by humans, but an emergent choreography of posthuman life.
Drawing on recent ecological theory and multispecies ethnography (20;21), the film engages with the notion of
"contaminated diversity"—the idea that life persists through entanglement, not purity.

This orientation aligns with Isabelle Stengers’ (22) insistence on "slow science" and situated knowledges. In After States,
knowledge does not emerge through mastery but through improvisation and encounter. An aerial image of a field is as
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valuable as a philosophical citation; a failed drone flight becomes a moment of aesthetic revelation. Through these
gestures, the film resists the logic of extractive knowledge production and proposes an ethics of attentiveness.

Conclusion: Critical Fabulations and the Future of Artistic Research

In sum, After States is a film that performs its research. It does not illustrate theory but generates it through audiovisual
practice. By navigating the entangled conditions of post-pandemic life, machinic governance, and ecological uncertainty, it
offers a critical fabulation—a speculative yet grounded method of inquiry (23).

As a contribution to Practice-as-Research discourse, After States demonstrates how hybrid fiction film can function as a
mode of theorization. It engages directly with contemporary crisis while resisting didacticism. Instead, it invites viewers and
interlocutors into an open-ended process of interpretation, correlation, and contamination. In doing so, it posits artistic
research as not only a legitimate mode of knowledge production but a vital one—capable of responding to the
complexities of a world increasingly shaped by multispecies entanglements, planetary emergencies, and algorithmic
governance.
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