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 Abstract  
 
This short film investigates how the exchange of subjective 
experiences bridges the gap between collective discourse and 'felt 
meaning' based on fifty-six (56) voice messages exchanged 
between two chronically ill art students. It juxtaposes intimate 
audio fragments of autoimmune collapse, bedridden isolation and 
the sanctuary of the bathtub against the backdrop of a high-
profile bankruptcy and embezzlement infrastructure scandal. The 
communication transcends sound and becomes palpable sense of 
feeling. This devoted conversation transforms Hannah Arendt's 
idea on politics of appearance into a visceral reality, arguing that 
the subjective experience of illness is inherently political rather 
than merely private. It challenges Susan Sontag's assertion that 
illness metaphors inevitably position society as an adversary. 
Instead, it demonstrates how whispered exchanges in liminal 
spaces foster a collective understanding of the aesthetic and the 
political, transforming the chasm of (human) isolation into a site 
of connection. Performative and cinematographic elements reveal 
how the embodied act of listening can disrupt normative 
exclusion. Making one's appearance in the world through the 
vulnerability of chronic illness is a radical act of political agency, 
transforming personal suffering into a shared tapestry of 
consciousness and visibility. 
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What is the significance of exchanging subjective experiences of illness? How to bridge the gap between collective discourse and felt meaning 
or closeness? Fromm collected an audio archive of fifty-six (56) voice messages exchanged between two chronically ill art students over a six-
month period. A series of poems, sketches and film material have been produced through intermediate practice. The project observes social 
interaction and the shift in bodily perception. Imagination of soundscapes was a central scope of investigation. The resonance of the felt 
quality of water sounds based on feedback sessions with chronic pain patients complemented the artist's empirical inquiry [1]. 
Within the boundaries of her artistic practice, Fromm explored the intersubjective dimension of concepts through interviews on 
(self-)empowerment. Notably, this engagement questioned the hierarchy of differences. Titled  'Medusa Anima', the sound installation was 
presented in 2026 as part of an exhibition titled 'Politics of Appearance' curated by Ilari Valbonesi [2]. The artwork enquired Hannah Arendt's 
phenomenon of appearing- specifically human beings' perception being subject to a particular spectator perspective. According to this 
interpretation, the fact of 'appearingness' is a fact of the world in which we live in. It is the fact of plurality and the irreducibility of 
perspectives. The difference in position is characterised by each person’s being in the world as an operating actor. Decision and opinion 
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gravitate around the same ambit of being [3]. This phenomenological approach draws on the 'felt quality' of the lived body [4] and links it to 
the loss of freedom experienced in illness [5], examining its collective significance.  
The setting of the short film is against the backdrop of a high-profile bankruptcy and embezzlement scandal concerning the construction (and 
eventual gradual destruction of the partially built structure) of a proposed department store initially named after Hedy Lamarr, an Austrian 
icon, Hollywood actress and an inventor in her own right. The audio brings into view the subjective feelings of the two art students evincing a 
need to exchange ideas. The construction was representative of not only the decay of their organic functions, the auguring of autoimmune 
disease mirrored in the audio archive's raw accounts of fistulas, bedridden isolation and the desperate sanctuary of the bathtub, but also 
symptomatic of their views on society. The film substantiates that the chasms of human isolation is structurally identical to that of urban 
neglect, highlighting the need for collective action. Several objects and machines of destruction espouse roles as doppelgangers, mirroring 
dialogues in the script as the ambient is torn apart by wind and moisture fragmenting perceptions. An examination of the script renders it 
inherently political, as the protagonists’ individual perspectives are reflected in dialogue. As individual views are aggregated, political 
initiatives take shape. Through judgment, the 'particular-singular place' transforms into an evacuating stance toward events. In Arendt's 
thinking, this defines a tie that can be interpreted as 'a genuine chasm of the aesthetic and the political, oriented toward contingency, 
performativity and exemplarity' [6, 7, 8]. 
Perception, as a shared collective experience, can disrupt normative, exclusionary performances. It exposes problematic issues, raises 
awareness and promotes societal transformation through active participation. This dynamic re-articulates subject-object relationships, 
simultaneously mirroring and refracting the assured self. It doubles and displaces otherwise centred subjectivities. Although never neutral, 
ordinary objects and monuments are construed as void references which are eventually filled with meaning from transversal displacement. 
The reverberation reorganises their particular grammar through negotiations in the spacetime between the (vanishing) protagonists and the 
(embodied) audience.  Arendt pleads for a human condition which can be created by appearing through words. This alerts us to the dangers of 
invisibility, urging suspicion of any situation where people exist in a condition of non-appearance [9]. Therefore, performativity activates the 
power of imagination to cope with chronic illnesses [10]. This approach demonstrates that artistic practice can illuminate the intersubjective 
dimensions of disability in ways that purely scientific methods cannot. 
The auditory interplay captures the act of holding onto memories and important messages. The protagonists whisper and exchange mutually 
encouraging words in the myriad environments. They reaffirm appreciation and attentiveness, despite, or precisely through, the distance that 
conditions their relationship. The medium of voice messages points to the ephemeral, limiting voices to their unfiltered emotional 
characteristics. It acts as a socio-material assemblage [11] through which conditions become perceptible. The chasm reveals the bridge of 
articulating needs built upon trust in a world of demolition throughout storytelling. It counteracts Susan Sontag's assertion [12] that modern 
metaphors of illness suggest a profound disequilibrium between individual and society, where society is conceived as the individual's 
adversary. Sontag argues that disease metaphors are often used to judge society not as out of balance, but as repressive, appearing 
regularly in Romantic rhetoric that opposes heart to head, spontaneity to reason, nature to artifice, and country to city [ibid].  Here, illness is 
demystified by contrasting views through individual stories of intimacy amidst the process of demolition of the structure. Storytelling becomes 
political by aggregating individual, singular experiences into a collective tapestry of resilience, proving that the chasm of (human) isolation is 
a structural failure of society, not a personal deficit. The 'felt meaning' thus becomes a form of evidence that demands a re-evaluation of the 
social contract - a theoretical imperative that finds its most visceral realisation in the audio archive's raw dialogue: 'I believe it can get better 
with everything you intend. That you push through makes me sad, because I know that. Of course you are strong, but you only have yourself 
in this world.’ (script note). This intimate exchange between the protagonists anchors the demand for justice in the lived reality of the body. It 
mirrors the stages of construction and gradual destruction of Hedy Lamarr department store site, transforming private pain into a shared 
political act against systemic neglect. Finally the film addresses implicit mechanisms of disadvantage in patient communication towards 
women, as well as the rising prevalence of chronic illnesses in women caused by misdiagnoses and coping with health care experiences [13]. 
The film depicts the simultaneity of events as a counter-statement to isolation. This weaves the social, collective, political and personal spaces 
in tapestry of voices that elucidates the phenomena of perception. Personal representations of bodies become an emblem of political 
architecture. 
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