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 ‘Dialogues: And ontological third space’   

 
  

 Abstract  
The questions that are raised are based on Nancy’s (2007) and 
Abram’s (2017) definition of how the ‘sense’ is used: How live 
music contributes to a ‘sense understanding’ of ‘film’.  
  
Our practice forms an equilateral triangle of insight to the 
audience.  
Two musicians playing two instruments from two different 
cultural backgrounds, an Indian Tabla, and a Tenor 
Saxophone. We perform a live improvisation with each 
other and with two different videos.   
Both videos are devised, directed, and performed by The More 
Than Human, a term established by Abram (2017) to bring all 
non-humans into equality with humans, hence the equilateral 
triangulation.  
  
In this presentation, the video establishes a place to present their 
voice, from their point of view. The human video maker is a 
conduit for ‘the more than human’ expression. The research is 
conducted through the wider aspects of IIC Intuitive 
Interspecies Communication (Barrett MJ, et al, 2021).   
This practice enables a shared experience with the 
‘other’, through a common or shared visual and listening 
experience. The audience is invited to walk around the 
space - listening and watching - whilst also asked to stay for the 
entire performance of both videos.    
 

Practice-as-Research Statement 
This interdisciplinary project explores how dialogical 
improvisation across Western and Indian musical traditions can 
generate new cognitive and emotional interpretations of music. It 
challenges conventional structures by deconstructing hierarchical 
systems such as the Western score and Indian gharana, raag, and 
tala frameworks. Through a series of live performances and 
audience-led interpretive surveys, the research investigates 
how immediacy, spatial context, and cross-cultural dialogue shape 
meaning-making in music.  
The project is led by Yashaen Luckan (tabla, PhD in 
Architecture) and Annie Morrad (saxophone, PhD in Dialogues), 
whose collaboration introduces a rare instrumental pairing and a 
unique interdisciplinary lens. Additional artists and audience 
members from diverse backgrounds will contribute to the evolving 
dialogue.  
Research Questions:  
How does dialogical improvisation across musical traditions affect 
cognitive and emotional interpretation?  
What role does immediacy play in shaping audience meaning-
making?  
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How do spatial and temporal contexts influence the evolution of 
interpreted meaning?  
Methodology: The project employs creative 
methodologies through live, improvised performances that are 
documented and analysed using:  
Audience-defined interpretive methods (written, oral, 
performative, visual, statistical)  
Thematic and statistical mapping  
Sensor-based technologies to measure acoustic and cognitive 
responses  
AI-based interpretation to contrast human perception with 
machine analysis  
Immediacy will be measured through repeated musical renditions 
and real-time feedback, exploring how perception shifts across 
time and space.  
Significance and Contribution: This research offers a novel 
framework for understanding music as a transformative, cross-
cultural experience, advancing theories of 
improvisation, perception, and meaning-making. It contributes to 
musicology, cognitive science, architecture, and AI studies, and 
proposes new pedagogical models for music education. The project 
also highlights the limits of AI interpretation in contrast to human 
creativity, adding a critical dimension to contemporary debates on 
technology and the arts.  
  
 
Name 
Dr Yashaen Luckan and Dr Annie Morrad 
 
Institutional affiliation (Replace with your institution; if not at an institution, 
you can state your profession, e.g. “Filmmaker”. Or you can leave blank. 
Leave the words. Tw Cen MT Font size 12) 
 
 
  

 
 

The 2026 INEFF Conference areas for PaR statement:  
Privileges care and collaboration over power and hierarchies.  
Mobilises theory into practice.  
   
Title:  ‘Dialogues: And ontological third space’   
  
This is based on our project called ‘dialogues: breaking structure’  
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In this live experimental piece    
Two musicians, playing two instruments from two different cultural backgrounds and music theory practice. One is an Indian Tabla, which originated in 18th-
century North India, during the Mughal period, evolving from the barrel-shaped pakhawaj and influenced by Persian kettledrums (naqqāra). Its name comes from 
the Arabic word tabl (“drum”), reflecting cultural exchange. What makes the tabla unique is its paired design—the treble drum and bass drum—combined with a 
black tuning paste on the drumhead that enables precise pitch control and a wide tonal range. Unlike most percussion instruments, the tabla produces melodic 
rhythms, allowing intricate patterns and improvisation central to North Indian classical music, and is being increasingly used in Western music.  
The other a Tenor Saxophone, based on a design from 1936 by Selmer, the original saxophone designer from Paris, France. The saxophone is used as an 
independent ‘voice’ which engages with the receiver through visual texture, movement and tonality as well as the timbre of sound made from the recipient. The 
saxophone is not used to describe the aforementioned, for example in movement seen as dance. But to have a direct dialogue. One that through improvisation has 
a direct response as opposed to using a preempted script or music score. This is demonstrated in live presentations and performances. These embrace 
and emphasise the importance of ‘practice lead’ research in discovering new forms and developments of saxophone playing.  
   
The musicians are improvising to two different videos:  
   
When most humans learn a language, for example French, German etc. there is a grammatical and semiotic aspect. This is not so with music, the human does not 
need to know music theory in order to listen to music. They have a ‘sense’ of what is being communicated through the tonality and rhythmic formations. Also this is 
less so with the photographic although Bate writes on the use of a semiotic, denotation and connotation  (Bate, 2020). Through the method of filming these visuals 
break these language constraints, producing a ‘sense’ in order to communicate from the avian’s voice.  
   
These musicians perform a live improvisation with each other to two different videos. This forms an orthogonal triangle of information to the receiver or audience. 
The audience are invited to walk around the space, whilst listening and watching. The audience is asked to stay for the entire performance of both films / videos. 
Each film is a maximum of 12 mins.   
   
The questions that are raised are based on Nancy’s and Abram’s definition of how the ‘sense’ is used. How live music contributes to a ‘sense understanding’ of 
‘film’ .  
   
This was in order to form a shared experience with the ‘other’, through a common or shared listening experience, in that the ‘other’ had a sense of what they 
believed was a truth. As Nancy wrote “...between a sense (that one listens to)and a truth (that one understands)”(Nancy JL, 2007, 2) based on 
their previous knowledge. Nancy's contribution is used in order to establish an understanding of listening and what is being listened to and or heard.  
   
Both videos are devised, directed and performed by The More Than Human, a term established by Abram to bring all non-humans into equality with humans. In 
this presentation the video establishes a place to present their voice, from their point of view. The human video maker is a conduit for ‘the more than human’ 
expression. This is conducted through the wider aspects of IIC Intuitive Interspecies Communication, based on the research conducted by  (Barrett MJ, et al, 2021) 
and is a discussion that considers all aspects of the More Than Human.  ‘IIC is a methodological and political venture that is, at the same time, highly personal. It 
challenges (and invites) researchers and learners of the method to  
understand and engage with animals as social peers, communicative partners  
and co-researchers’. (Barrett MJ, et al, 2021, 152)  
   
One that expresses grief from the position of a ‘more than human avian’ through a phenomenal camera lens, one that brings a sense to the receiver of their 
feeling.   
This is compared to another short video that expresses community acceptance and joy from the same ‘more than human’ community. The audience is not spatially 
aware of either content or background to the videos.    
   
This project explores research on the ethics of the photo phenomenological lens as decolonial methodology  
What platform is provided for the voice of the ‘Other’?  
Between two terminals the in-between has none the in-between is mid- stream;  
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The sound between the musicians, and how this informs each other’s playing as well as the receiver’s understanding of the video/ film. The sounds completing the 
third element with another dimension.  
Tim Ingold writes on the  in-between where some ‘thing’ is always becoming.  
‘In - between’ is a movement of generation and dissolution in a world of becoming where things are not yet given’.  Ingold  (2015, 147)   
Is the camera lens ‘the inbetween’ of two points?   
Who controls what is seen, and what is shown, how do we know?   
The Dialogue between the Avians and the artist as ‘the inbetween’.  In the Interstitial,  
who controls what is seen?   In this work the Avians do, this is through IIC (intuitive interspecies communication) communication through the dialogue  
Who controls what is shown? Again, with this work,  the Avians do through choices of position, movement, intention and actions. The camera lens remains static. 
Stillness, texture, gesture, sound and just sitting together. I am sitting on the ground with a still lens, not moving. It is part of the set of conditions. They choose 
the content of the frame and the movement within it.  Affect and dialogue is used to communicate their world and life. They demonstrate and evidence this in the 
form of dialogue with the artist and sound  practitioners. When writing on Forests , Ingold writes, ‘The (artist) sees the trees and the trees 
see the  (artist)’  from Ingold, Merleau-Ponty citing The painter Andre Marchand (page 84)  
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Bio 
 
Dr Yashaen Luckan and Dr Annie Morrad collaborate at the intersection of 
architecture, music, and experimental improvisation. Luckan, an architect and 
classical Tabla practitioner with a PhD in Architecture, explores space, time, 
melody, and rhythm as interdependent phenomena shaped through embodied 
listening. Morrad, an internationally exhibited artist, musician, and lecturer, 
works across installation, photography, performance, and sound, with tenor 
saxophone central to her practice. Her research examines improvisation as 
dialogical interaction across human and more-than-human (majority 
species) encounters. Together, through Dialogues, they investigate how 
sound, space, and relational listening generate meaning beyond hierarchical 
notation.  
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